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Preface  
Most method books for French horn are designed to be taught in a full band setting. They 
often start in a register too high or too low, making it challenging for beginner horn play-
ers to develop a characteristic tone and embouchure. This method book is designed for 
beginner horn players, specifically for horn students in Aldine Independent School District 
(Houston, TX). The entire district of AISD provides exclusively Holton double horns to all 
student horn players; thus, this method book is designed to reflect double horn pedagogy 
while based on the Essential Elements Book 1: Texas Edition. The approach starts in an 
appropriate horn range twhile also including ear training exercises, warm ups, and ex-
plaining horn specific subjects.  

DOUBLE HORNS ONLY!  

The fingerings used throughout the exercises in this book are intended for students who 

are playing a double F/Bb horn . As the name suggests, the Double Horn has two sets of 

tubing, one in F and a smaller one in Bb. There are four rotary valves, one being the trig-

ger valve.  

¢ǊƛƎƎŜǊ ǾŀƭǾŜ tw9{{95 Ґ .ō ƘƻǊƴ 

¢ǊƛƎƎŜǊ ǾŀƭǾŜ  bh¢ tw9{{95 Ґ C ƘƻǊƴ 

C .ō 

French horn is unique because the overtones  of its musical range are so close together. 

Overtones are a series of notes that can be played on an open tube. To play notes in -

between those in the overtone series require different valve combinations are pressed, 

rerouting the air through different lengths of tube producing new series of overtones. 

The overtones on the F side of the horn allow more open and in tune partials in the low 

range, while the Bb side produces secure intonation in the higher range. The combina-

tion of both the F and Bb sides in one instrument allows for better intonation across the 

whole range of the French horn.  

P · 



 

IƻǊƴ IŜƭǇΗ 

[ƻƻƪ ŦƻǊ ǘƘŜ ƘƻǊƴ ƛŎƻƴǎ ǘƘǊƻǳƎƘƻǳǘ ǇƭŀȅƛƴƎ ǝǇǎ 

ŀƴŘ ǊŜƳƛƴŘŜǊǎ ŀǎ ȅƻǳ ƎƻΗ 

[ƛǎǘŜƴ ǘƻ ǘƘŜ ŀǳŘƛƻ ǊŜŎƻǊŘƛƴƎǎΗ 
[ƛǎǘŜƴ ŀƴŘ Ǉƭŀȅ ŀƭƻƴƎ ǿƛǘƘ ǇǊƻǾƛŘŜŘ ƛƴǎǘǊǳŎǝƻƴŀƭ ǊŜŎƻǊŘπ

ƛƴƎǎ ǘƻ ŀǎǎƛǎǘ ƛƴ ȅƻǳǊ ŜŀǊ ǘǊŀƛƴƛƴƎΣ ǘƻƴƎǳƛƴƎΣ ƴƻǘŜ ƭŜƴƎǘƘΣ 

ŎƻǳƴǝƴƎΣ ŀƴŘ ǘƻƴŜ ŘŜǾŜƭƻǇƳŜƴǘΗ 

 

!ƭƭ ǊŜŎƻǊŘƛƴƎǎ Ŏŀƴ ōŜ ŦƻǳƴŘ ƻƴƭƛƴŜ ŀǘΥ 

ƘǧǇΥκκǿǿǿΦƪŜƭƭȅŎƻƴƴŜƭƭΦŎƻƳκŀ-

ŎƻƳǇǊŜƘŜƴǎƛǾŜ-ōŜƎƛƴƴŜǊ-ƳŜǘƘƻŘ-ŦƻǊ-ŦǊŜƴŎƘ

-ƘƻǊƴΦƘǘƳƭ  
όƻǊ ŎƭƛŎƪ ƻƴ ǘƘŜ vw ŎƻŘŜΗύ 

tŀǎǎǿƻǊŘΥ услYнло/ 

wŜŀŘ /ƻǾŜǊ-ǘƻ-/ƻǾŜǊ 
¢Ƙƛǎ ƳŜǘƘƻŘ ǿŀǎ ŘŜǎƛƎƴŜŘ ǘƻ ōŜ ǊŜŀŘ 

ŀƴŘ ŦƻƭƭƻǿŜŘ ǎŜǉǳŜƴǝŀƭƭȅΦ 5ƻ ƴƻǘ Ŏƻƴπ

ǝƴǳŜ ǳƴǝƭ ȅƻǳ ƘŀǾŜ ƳŀǎǘŜǊŜŘ ŜŀŎƘ 

ŎƻƴŎŜǇǘΗ 

 

How to Use this Method Book  

7 

IŀǾŜ ŀ ƘƻǊƴ ƛƴǎǘǊǳŎǘƻǊΗ 

¢Ƙƛǎ ƳŜǘƘƻŘ ōƻƻƪ ƛǎ ŀ ǘƻƻƭ ŘŜǎƛƎƴŜŘ ŦƻǊ Ƙƻπ

ƳƻƎŜƴƻǳǎ ƘƻǊƴ ŎƭŀǎǎŜǎ ŀƴŘ ŘƻŜǎ ƴƻǘ ǊŜǇƭŀŎŜ 

ǘƘŜ ƴŜŜŘ ŦƻǊ ŀ ƘƻǊƴ ƛƴǎǘǊǳŎǘƻǊΗ  

http://www.kellyconnell.com/a-comprehensive-beginner-method-for-french-horn.html
http://www.kellyconnell.com/a-comprehensive-beginner-method-for-french-horn.html
http://www.kellyconnell.com/a-comprehensive-beginner-method-for-french-horn.html
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Music Theory  

{ǘŀũ [ŜŘƎŜǊ [ƛƴŜǎ 

¢ƘŜ ƳǳǎƛŎ ǎǘŀũ Ƙŀǎ р 

ƭƛƴŜǎ ŀƴŘ п ǎǇŀŎŜǎ ǿƘŜǊŜ 

ƴƻǘŜǎ ŀƴŘ ǊŜǎǘǎ ŀǊŜ 

ǿǊƛǧŜƴΦ 

[ŜŘƎŜǊ ƭƛƴŜǎ ŜȄǘŜƴŘ ǘƘŜ 

ƳǳǎƛŎ ǎǘŀũΦ bƻǘŜǎ ƻƴ 

ƭŜŘƎŜǊ ƭƛƴŜǎ Ŏŀƴ ōŜ ŀōƻǾŜ 

ƻǊ ōŜƭƻǿ ǘƘŜ ǎǘŀũΦ 

aŜŀǎǳǊŜ aŜŀǎǳǊŜ aŜŀǎǳǊŜ 

.ŀǊ [ƛƴŜ .ŀǊ [ƛƴŜ .ŀǊ [ƛƴŜ .ŀǊ [ƛƴŜ 

.ŀǊ ƭƛƴŜǎ ŘƛǾƛŘŜ ǘƘŜ ƳǳǎƛŎ ǎǘŀũ ƛƴǘƻ ƳŜŀǎǳǊŜǎΦ 

bƻǘŜǎ ǘŜƭƭ ǳǎ 

Ƙƻǿ ƘƛƎƘ ƻǊ ƭƻǿ 

ǘƻ Ǉƭŀȅ ōȅ ǘƘŜƛǊ 

ǇƭŀŎŜƳŜƴǘ ƻƴ ŀ 

ƭƛƴŜ ƻǊ ǎǇŀŎŜ ƻŦ 

ǘƘŜ ƳǳǎƛŎŀƭ ǎǘŀũΣ 

ŀƴŘ Ƙƻǿ ƭƻƴƎ ǘƻ 

Ǉƭŀȅ ōȅ ǘƘŜƛǊ 

ǎƘŀǇŜΦ wŜǎǘǎ ǘŜƭƭ 

ǳǎ ǘƻ Ŏƻǳƴǘ  

ǎƛƭŜƴǘ ōŜŀǘǎΦ 

²ƘƻƭŜ ƴƻǘŜ Ґ п ōŜŀǘǎ 

²ƘƻƭŜ ǊŜǎǘ Ґ п ǎƛƭŜƴǘ ōŜŀǘǎ  

IŀƭŦ ƴƻǘŜ Ґ н ōŜŀǘǎ 

IŀƭŦ ǊŜǎǘ Ґ н ǎƛƭŜƴǘ ōŜŀǘǎ 

vǳŀǊǘŜǊ ƴƻǘŜ Ґ м ōŜŀǘ 

vǳŀǊǘŜǊ ǊŜǎǘ Ґ м ǎƛƭŜƴǘ ōŜŀǘ  

vǳŀǊǘŜǊ ƴƻǘŜ vǳŀǊǘŜǊ ǊŜǎǘ 

²ƘƻƭŜ ƴƻǘŜ           ²ƘƻƭŜ ǊŜǎǘ 

 IŀƭŦ ƴƻǘŜ 

IŀƭŦ ǊŜǎǘ 
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¢ǊŜōƭŜ /ƭŜŦ 

¢ƛƳŜ {ƛƎƴŀǘǳǊŜ 

Ґ п ōŜŀǘǎ ǇŜǊ ƳŜŀǎǳǊŜ 
Ґ vǳŀǊǘŜǊ ƴƻǘŜ ƎŜǘǎ ƻƴŜ ōŜŀǘ 

¢ǊŜōƭŜ /ƭŜŦ ƛƴŘƛŎŀǘŜǎ ǘƘŜ 

Ǉƻǎƛǝƻƴ ƻŦ ƴƻǘŜ ƴŀƳŜǎ 

ƻƴ ŀ ƳǳǎƛŎ ǎǘŀũΥ {ŜŎƻƴŘ 

ƭƛƴŜ ƛǎ DΦ 

¢ƛƳŜ {ƛƎƴŀǘǳǊŜ ƛƴŘƛŎŀǘŜǎ 

Ƙƻǿ Ƴŀƴȅ ōŜŀǘǎ ǇŜǊ 

ƳŜŀǎǳǊŜ ŀƴŘ ǿƘŀǘ ƪƛƴŘ 

ƻŦ ƴƻǘŜ ƎŜǘǎ ƻƴŜ ōŜŀǘΦ 

 

Music Theory  

{ƘŀǊǇ              Cƭŀǘ        bŀǘǳǊŀƭ 

{ƘŀǊǇ  ǊŀƛǎŜǎ ǘƘŜ ƴƻǘŜ ŀƴŘ ǊŜƳŀƛƴǎ ƛƴ ŜũŜŎǘ 

ŦƻǊ ǘƘŜ ŜƴǝǊŜ ƳŜŀǎǳǊŜΦ 

Cƭŀǘ ƭƻǿŜǊǎ ǘƘŜ ƴƻǘŜ ŀƴŘ ǊŜƳŀƛƴǎ ƛƴ ŜũŜŎǘ 

ŦƻǊ ǘƘŜ ŜƴǝǊŜ ƳŜŀǎǳǊŜΦ 

bŀǘǳǊŀƭ ŎŀƴŎŜƭǎ ŀ ƅŀǘ όōύ ƻǊ ǎƘŀǊǇ όІύ ŀƴŘ 

ǊŜƳŀƛƴǎ ƛƴ ŜũŜŎǘ ŦƻǊ ǘƘŜ ŜƴǝǊŜ ƳŜŀǎǳǊŜΦ 

9ŀŎƘ ƴƻǘŜ ƛǎ ƻƴ ŀ ƭƛƴŜ ƻǊ ǎǇŀŎŜ ƻŦ ǘƘŜ ǎǘŀũΦ ¢ƘŜǎŜ ƴƻǘŜ ƴŀƳŜǎ ŀǊŜ ƛƴŘƛŎŀǘŜŘ 

ōȅ ǘƘŜ ¢ǊŜōƭŜ /ƭŜŦΦ 

 

wŜǇŜŀǘ {ƛƎƴ 

wŜǇŜŀǘ ǎƛƎƴ ǎƛƎƴŀƭǎ ƳǳǎƛŎƛŀƴǎ ǘƻ Ǉƭŀȅ 

ƻƴŎŜ ŀƎŀƛƴ ŦǊƻƳ ǘƘŜ ōŜƎƛƴƴƛƴƎ ǿƛǘƘƻǳǘ 

ǎǘƻǇǇƛƴƎΦ 

 

5ƻǳōƭŜ .ŀǊ [ƛƴŜ ƛƴŘƛŎŀǘŜǎ ǘƘŜ ŜƴŘ ƻŦ ŀ 

ǇƛŜŎŜ ƻŦ ƳǳǎƛŎΦ 

5ƻǳōƭŜ .ŀǊ [ƛƴŜ 
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What is Ear Training?  

9ŀǊ ǘǊŀƛƴƛƴƎ ƻǊ άŀǳǊŀƭ ǎƪƛƭƭǎέ ŀǊŜ ƳǳǎƛŎŀƭ ƭƛǎǘŜƴƛƴƎ ǎƪƛƭƭǎ ǘƘŀǘ ŘŜǾŜƭƻǇ ȅƻǳǊ ŀōƛƭƛǘȅ ǘƻ ƘŜŀǊΦ 5ŜǾŜƭƻǇƛƴƎ 
ȅƻǳǊ ŀǳǊŀƭ ǎƪƛƭƭǎ ōŜƴŜŬǘǎ ȅƻǳ ƛƴ ŀ ƴǳƳōŜǊ ƻŦ ǿŀȅǎ ƛƴŎƭǳŘƛƴƎ ƛƳǇǊƻǾƛƴƎ ƳŜƳƻǊȅΣ ƛƴŎǊŜŀǎŜŘ ƳǳǎƛŎŀƭ Ŏƻƴπ

ŬŘŜƴŎŜΣ ŘŜǾŜƭƻǇƛƴƎ ȅƻǳǊ ŀōƛƭƛǘȅ ǘƻ ƛƳǇǊƻǾƛǎŜΣ ŀƴŘ ŜȄŜǊŎƛǎƛƴƎ ȅƻǳǊ ǾƻƛŎŜ ŀƴŘ ƛƴǘƻƴŀǝƻƴΦ 

 

Ear Training 101: Try this!  

¢Ǌȅ ǘƘŜǎŜ ŀŎǝǾƛǝŜǎ ǘƻ ƎŜǘ ȅƻǳǊ ŜŀǊǎ ƛƴ ǎƘŀǇŜΗ !ǎ ȅƻǳ ŎƻƴǝƴǳŜ ǘƘǊƻǳƎƘ ǘƘƛǎ ōƻƻƪΣ ȅƻǳ ǿƛƭƭ ōŜ ǳǝƭƛȊƛƴƎ 
ǘƘŜǎŜ ǎƪƛƭƭǎ ŀƴŘ ŎƻƴŎŜǇǘǎ ƛƴ ȅƻǳǊ ƘƻǊƴ ǇƭŀȅƛƴƎΦ 

Audiation  

1. Go onto youtube or spotify and 
find a familiar song.  

2. Listen to the song for a few 
minutes.  

3. Pause the video or recording.  

4. Can you imagine hearing the 
melody in your head?  

5. Try to hum the melody out 
loud.  

Clap Back  

1. With a steady pulse, clap 4 
beats of rhythm and have a 
partner clap it back. Take 
turns alternating.  

2. To add a challenge, have your 
partner not clack back the 
identical rhythm, but instead 
add a quarter rest on a given 
beat.  
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Ear Training 101: Try this!  

Interval Training  

An interval is the difference in pitch between two sounds. A common way to recognize 
intervals is to associate them with songs that you know. Below is a list of pitch inter-
vals  and familiar songs you can hear them in. Try to sing the interval in each song!  

LƴǘŜǊǾŀƭ !ǎŎŜƴŘƛƴƎ 5ŜǎŎŜƴŘƛƴƎ 

aƛƴƻǊ нƴŘ Wŀǿǎ όǘƘŜƳŜύ WǳǊŀǎǎƛŎ tŀǊƪ όǘƘŜƳŜύ 

aŀƧƻǊ нƴŘ IŀǇǇȅ .ƛǊǘƘŘŀȅ aŀǊȅ IŀŘ ŀ [ƛǧƭŜ [ŀƳō 

aƛƴƻǊ оǊŘ h /ŀƴŀŘŀ IŜȅ WǳŘŜ ό.ŜŀǘƭŜǎύ 

aŀƧƻǊ оǊŘ YǳƳōŀȅŀ {ǿƛƴƎ [ƻǿ {ǿŜŜǘ /ƘŀǊƛƻǘ 

tŜǊŦŜŎǘ пǘƘ !ƳŀȊƛƴƎ DǊŀŎŜ hƘΣ /ƻƳŜ !ƭƭ ¸Ŝ CŀƛǘƘŦǳƭ 

¢ǊƛǘƻƴŜ ¢ƘŜ {ƛƳǇǎƻƴǎ L IƻǇŜ L DŜǘ Lǘ ό! /ƘƻǊǳǎ [ƛƴŜύ 

tŜǊŦŜŎǘ рǘƘ ¢ǿƛƴƪƭŜ ¢ǿƛƴƪƭŜ [ƛǧƭŜ {ǘŀǊ CƭƛƴǘǎǘƻƴŜǎ όǘƘŜƳŜύ 

aƛƴƻǊ сǘƘ ²Ŝ !ǊŜ ¸ƻǳƴƎ όCǳƴύ /ŀƭƭ aŜ aŀȅōŜ ό/ŀǊƭȅ wŀŜ WŜǇǎŜƴύ 

aŀƧƻǊ сǘƘ 5ŀǎƘƛƴƎ ¢ƘǊƻǳƎƘ ǘƘŜ {ƴƻǿ όWƛƴƎƭŜ .Ŝƭƭǎύ aŀƴ ƛƴ ǘƘŜ aƛǊǊƻǊΤ ŎƘƻǊǳǎ όaƛŎƘŀŜƭ WŀŎƪǎƻƴύ 

aƛƴƻǊ тǘƘ {ƻƳŜǿƘŜǊŜ ό²Ŝǎǘ {ƛŘŜ {ǘƻǊȅύ !ƴ !ƳŜǊƛŎŀƴ ƛƴ tŀǊƛǎ όDŜǊǎƘǿƛƴύ 

aŀƧƻǊ тǘƘ ¢ŀƪŜ hƴ aŜ ό!-Iŀύ L [ƻǾŜ ¸ƻǳ ό/ƻƭŜ tƻǊǘŜǊύ 

hŎǘŀǾŜ {ƻƳŜǿƘŜǊŜ hǾŜǊ ǘƘŜ wŀƛƴōƻǿ ό²ƛȊŀǊŘ ƻŦ hȊύ ¢ƘŜ [ƻƴŜƭȅ DƻŀǘƘŜǊŘ ό¢ƘŜ {ƻǳƴŘ ƻŦ aǳǎƛŎύ 
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Posture  
DƻƻŘ ǇƻǎǘǳǊŜ ŜǉǳŀǘŜǎ ǘƻ ŎƻƳŦƻǊǘŀōƭŜ ǇƭŀȅƛƴƎ ŀƴŘ ŀ ƎƻƻŘ ǎƻǳƴŘΦ Cƻƭƭƻǿ ǘƘŜǎŜ ǎǘŜǇǎ ǘƻ ŀŎƘƛŜǾŜ  

ŜȄŎŜƭƭŜƴǘ ǇƻǎǘǳǊŜ ƻƴ ƘƻǊƴΦ 

1. Begin standing in front of  

     your chair. Feet are shoul - 

     der -width apart. If you take  

     two fists between the  

     arches of your feet, that is  

     about the width of your  

     shoulders!  

3. If seated properly, you  

     should be able to stand  

     back up without having to  

     readjust body or feet!  

2. Slowly sit back on the front  

     edge of the chair. Shoul - 

     ders stack on top of hips.  

     Back should not be touch - 

     ing the back of the chair.  

     Chin is parallel to the floor       

     with hands on thighs. Gaze  

     is relaxed and forward.  
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Breathing  
¢ƘŜ ǎŜŎǊŜǘ ǘƻ ŀ ŘŜŜǇ ōǊŜŀǘƘΚ ¸!²bLbDΗ ²ƘŜƴ ȅƻǳ ȅŀǿƴΣ ǘƘǊŜŜ ǘƘƛƴƎǎ ƘŀǇǇŜƴΥ ȅƻǳ ŘǊƻǇ ȅƻǳǊ ƧŀǿΣ ƛǘ 

ƻǇŜƴǎ ȅƻǳǊ ǘƘǊƻŀǘΣ ŀƴŘ ƛǘ Ŭƭƭǎ ȅƻǳǊ ŜƴǝǊŜ ƭǳƴƎǎΦ IŜǊŜ ŀǊŜ ǎƻƳŜ ŜȄŜǊŎƛǎŜǎ ǘƻ ǘŜǎǘ ƻǳǘ ǘƘŜǎŜ ŎƻƴŎŜǇǘǎΦ 

Simple Breathing  

Yawn first to get the feel of the 

open mouth, open throat, and a 

full intake of air, and then try the 

following exercise:  

1. Breathe in for 4 beats, out for 

4 beats.  

2. Breathe in for 4, out for 8.  

3. Breathe in for 2, out for 6.  

4. Breathe in for 2, out for 12.  

5. Breathe in for 1, out for 16  

Sip, Sip!  

1. Breathe in for 4 beats, filling 

up as much as you can, hold 

your breath for 2, take in 2 sips 

of air, then breathe out for 2. If 

you were able to take in those 

2 sips easily, you did not take 

in enough air to begin with!  

2. When you take in air during the 

first 4 beats, fill up your lungs 

as if you were yawning, and 

repeat the exercise. The sips 

should be a little more difficult 

to take in.  

¦ǎŜ ǘƘŜǎŜ ŘŜŜǇ ōǊŜŀǘƘƛƴƎ ǘŜŎƘƴƛǉǳŜǎ ǿƘŜƴ ȅƻǳ ƭŀǘŜǊ ƭŜŀǊƴ ǘƻ ōǳȊȊ ŀƴŘ Ǉƭŀȅ ƻƴ ȅƻǳǊ ƘƻǊƴΗ ²ƘŜƴ ȅƻǳ ōǊŜŀǘƘŜ ǊŜƭŀȄŜŘ ŀƴŘ ŘŜŜǇƭȅ ƛǘ 

ŀƭƭƻǿǎ ŦƻǊ ŀ ŜũƻǊǘƭŜǎǎ ŀƴŘ ƻǇŜƴ ǎƻǳƴŘΦ 
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Embouchure Development  

CǊŜŜ tƭŀȅƛƴƎΥ  
tƭŀȅƛƴƎ ǿƛǘƘƻǳǘ ǘƘŜ ƳƻǳǘƘǇƛŜŎŜ 

3. Say òEmmmmó and 
     freeze! Lips should  
     be closed and  
     slightly folded  
     with teeth slightly  
     separated. Practice  
     this concept a few  
     times. Resetting the  
     lips in -between  
     takes.  

1. Sit up tall with 
good posture.  

2. Lick your lips. Make  
     sure theyõre moist! 

4. Take a deep breath  
     in through the  
     mouth, say òemó 
     and exhale a steady  
     and consistent  
     stream of air  
     through the center  
     of the lips. Lips will  
     naturally part in the  
     center.  

16 



 

Embouchure Development  

aƻǳǘƘǇƛŜŎŜ tƭŀȅƛƴƎΥ  
tƭŀȅƛƴƎ ǿƛǘƘ ǘƘŜ ƳƻǳǘƘǇƛŜŎŜ 

1. Sit up tall with 
good posture.  

2. Lick your lips.  
     Make sure theyõre 
     moist!  

3. Hold the mouth  
     piece from the  
     shank with your  
     thumb, index and  
     middle finger with  
     the cup of the  
     facing up.  

4. Center the edge of  
     the cup to the  
     edge of your lip  
     where it meets  
     your skin.  

5. Fold the mouth  
     piece up over the  
     top lip so the cup  
     covers both lips.  
     The top lip should  
     cover 75% of the  
     cup and bottom lip  
     25%. 

6. Inhale through the corners of the  
     lips, say òemó and exhale a steady 
     air stream through the shank, allow - 
     ing the lips to naturally part. If a  
     consistent vibration occurs, great!  
     If a consistent stream of air is heard  
     that is okay too as long as the em - 
     bouchure placement is correct.  

Cup  Shank

17 



 

Articulation  
!ǊǝŎǳƭŀǝƻƴ ǊŜŦŜǊǎ ǘƻ ǘƘŜ ǿŀȅ ƘƻǊƴ ǇƭŀȅŜǊǎ ǳǎŜ ǘƘŜƛǊ ǘƻƴƎǳŜ όƻǊ ƴƻǘύ ŀǎ ǇŀǊǘ ƻŦ ƳǳǎƛŎŀƭ ǇƘǊŀǎƛƴƎΦ 
¢ƻƴƎǳƛƴƎ ƛǎ ŀ ƳǳǎƛŎŀƭ ǘŜŎƘƴƛǉǳŜ ǘƘŀǘ ƛƴǾƻƭǾŜǎ ƛƴǘŜǊǊǳǇǝƻƴ ƻŦ ǘƘŜ ŀƛǊ ǎǘǊŜŀƳ ōȅ ƳƻǾƛƴƎ ǘƘŜ ǘƻƴƎǳŜ Φ  

Iƻǿ ǘƻ ¢ƻƴƎǳŜΥ 
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1. Say òTOO,ó and no-
tice how the tip of 
the tongue natural-
ly points behind the 
back of the top 
teeth. Practice this 
with a variety of 
words that begin 
with the letter òT.ó 

TUESDAY 
TOMORROW 

TACOS 
TEXAS 

TURKEY 

2. Transition from say - 
     ing òTOOó to whis- 
     pering it. Continue  
     to feel the tip of the  
     tongue touch the  
     back of the top  
     teeth.  

3. Transition from whisper - 
     ing òTOOó to just using 
     air alone. No audible  
     sound should be heard  
     with the exception of  
     air flow and the  
     òTósound at the front of 
     each òTOO.ó Air should 
     be continuous from one  
     òTOOó to the next. The 
     tongue energizes the  
     sound.  

5. Use the audio re - 
     cordings for addi - 
     tional assistance  
     and for echoing ex - 
     ercises. All notes  
     should energized  
     by the tongue!  

4. Apply the concept  
     to the mouthpiece.  
     Set the mouthpiece  
     on your embou - 
     chure and go re - 
     peat steps 1 -3.  

{ǘŜǇ-ōȅ-ǎǘŜǇ ǘƻƴƎƛƴƎ ƛƴǎǘǊǳŎǝƻƴ 

ŀǾŀƛƭŀōƭŜ ƻƴƭƛƴŜΗ 



 

Parts of  the French Horn  

Mouthpiece  

Leadpipe  

First lever  

Second lever  

Third lever  

First Rotary Valve  

Third Rotary Valve  

Second Rotary Valve  

Fourth Rotary Valve  

Trigger valve  

Pinky Rest  

Main Slide  

F Slide  

First Slide  

Second Slide  

Third Slide  

Bell  

19 



 

Instrument Assembly  

1. When assembling the French 
horn, ALWAYS open the case on 
the floor ñnever on your lap or 
on a chair! Before opening the 
case, make sure the case is fac-
ing up. This can often be indicat-
ed by the brand label facing up 
or the latches facing right side 
up.  

2. Open the case and take out the  
     mouthpiece. Place your left hand  
     around the bell and your right  
     hand on the lead pipe.  

3. With both hands on the horn,  
     lift the horn directly UP from  
     the case and gently turn it  
     to your lap so the bell is facing  
     your right.  

4. Place the shank of the mouth - 
     piece into the lead pipe and  
     gently twist it a quarter clock  
     turn. The mouthpiece should  
     be in the lead pipe firmly  
     enough that it doesnõt easily 
     fall out but not too tight that it  
     gets stuck!  

20 
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IƻǊƴ tƻǎƛǝƻƴΥ 

 

Hand Placement & Horn Position  

[ŜƊ IŀƴŘΥ 

Place your left thumb 
inside the thumb ring 
with fingertips resting 
on the valves. Left 
pinky should rest inside 
the pinky rest.  

wƛƎƘǘ IŀƴŘΥ 

1. Cup your right hand 
slightly as if you were 
to shake someoneõs 
hand. Fingers are to-
gether with thumb 
resting on index fin-
ger.  

2. Thinking of your  
     bell as a clock,  
     place the back  
     of your right  
     hand on 2:00 on  
     the inside edge  
     of the bell. The  
     hand should be  
     completely in - 
     serted to the  
     second thumb  
     joint.  

1. Keeping your left 
and right hand in po-
sition, sit up tall with 
good posture.  

 

2. Bring the 6:00 side of  
     the bell to the top of  
     the right knee.  

3. Bring the mouth - 
     piece to your lips.  
     Some adjustment of  
     the bell placement  
     may need to occur  
     for this to feel com - 
     fortable.  



 

Horn Position Pitfalls & Solutions  

P 

LŦ ǘƘŜ ƳƻǳǘƘǇƛŜŎŜ ƛǎ 
¢hh ILDIΣ ōǊƛƴƎ ǘƘŜ 
ǊƛƎƘǘ ƭŜƎ ōŀŎƪ ǘƻ ƭƻǿπ
ŜǊ ǘƘŜ ƘƻǊƴΦ 

P 

LŦ ǘƘŜ ƳƻǳǘƘǇƛŜŎŜ ƛǎ 
¢hh [h²Σ ǇǊƻǇ ǘƘŜ 
ǊƛƎƘǘ ƭŜƎ ǳǇ ƻƴ ȅƻǳǊ 
ŎƘŀƛǊ ƭŜƎ ǘƻ ŜƭŜǾŀǘŜ 
ǘƘŜ ƘƻǊƴΦ 

P 

If it is more com-
fortable, try sit-
ting on the right 
corner of the 
chair. This allows 
for more space 
for playing.  

· 

!ƭƭƻǿ ǎƘƻǳƭŘŜǊǎ ŀƴŘ Ŝƭōƻǿǎ 
ǘƻ ǎǘŀȅ ǊŜƭŀȄŜŘΦ ! ǊŜƭŀȄŜŘ 
ōƻŘȅ ŜǉǳŀǘŜǎ ǘƻ ǊŜƭŀȄŜŘ 
ǇƭŀȅƛƴƎΦ 

· 

YŜŜǇ ƘŜŀŘ ǎǘǊŀƛƎƘǘ ŀƴŘ ŦŀŎπ
ƛƴƎ ŦƻǊǿŀǊŘΦ /Ƙƛƴ ǎǘŀȅǎ ǇŀǊπ
ŀƭƭŜƭ ǘƻ ǘƘŜ ƎǊƻǳƴŘΦ  aŀƛƴπ
ǘŀƛƴ ƎƻƻŘ ǇƻǎǘǳǊŜ ŀƴŘ ōǊƛƴƎ 
ǘƘŜ ƳƻǳǘƘǇƛŜŎŜ ǘƻ ȅƻǳΦ 
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{ƭƛŘŜ DǊŜŀǎŜ 
¢ƘƛŎƪŜǊ ƭǳōǊƛŎŀƴǘ ǘƘŀǘ ƪŜŜǇǎ ǎƭƛŘŜǎ ŀƛǊπ

ǝƎƘǘ ŀƴŘ ƳƻǾƛƴƎ ǎƳƻƻǘƘƭȅΦ 

aŜǘǊƻƴƻƳŜ ¢ǳƴŜǊ 

! ƳŜǘǊƻƴƻƳŜ ƛǎ ŀ ǇǊŀŎǝŎŜ ǘƻƻƭ ǘƘŀǘ ǇǊƻŘǳŎŜǎ ŀ 

ǎǘŜŀŘȅ ǇǳƭǎŜ όƻǊ ōŜŀǘύ ǘƻ ƘŜƭǇ ƳǳǎƛŎƛŀƴǎ Ǉƭŀȅ ǊƘȅǘƘƳǎ 

ŀŎŎǳǊŀǘŜƭȅΦ ! ǘǳƴŜǊ ŘŜǘŜŎǘǎ ŀƴŘ ŘƛǎǇƭŀȅǎ ǘƘŜ ǇƛǘŎƘ ƻŦ 

ƳǳǎƛŎŀƭ ƴƻǘŜǎ ǇƭŀȅŜŘ ŀƴŘ ǿƘŜǘƘŜǊ ŀ ǇƛǘŎƘ ƛǎ ƭƻǿŜǊΣ 

ƘƛƎƘŜǊΣ ƻǊ Ŝǉǳŀƭ ǘƻ ǘƘŜ ŘŜǎƛǊŜŘ ǇƛǘŎƘΦ ! aŜǘǊƻƴƻƳŜ 

¢ǳƴŜǊ ŀƭƭƻǿǎ ȅƻǳ ǘƻ ǳǎŜ ōƻǘƘ ǘƻƻƭǎ ǎƛƳǳƭǘŀƴŜƻǳǎƭȅΦ 

Lǘ ƛǎ ǊŜŎƻƳƳŜƴŘ ǘƻ ƘŀǾŜ ǘƘŜ ŦƻƭƭƻǿƛƴƎ ǎǳǇǇƭƛŜǎ ƻƴ ƘŀƴŘ ƛƴ ȅƻǳǊ ŎŀǎŜ ƛƴ ƻǊŘŜǊ ǘƻ ōŜ ǎǳŎŎŜǎǎŦǳƭ ƛƴ ȅƻǳǊ 

ƘƻǊƴ ǇƭŀȅƛƴƎΦ !ǎ ȅƻǳ ŎƻƴǝƴǳŜ ǘƘƻǳƎƘ ǘƘƛǎ ōƻƻƪΣ ǿŜ ǿƛƭƭ ōŜ ǊŜŦŜǊŜƴŎƛƴƎ ǘƘŜǎŜ ƳŀǘŜǊƛŀƭǎΦ ¢ƘŜǎŜ ƛǘŜƳǎ 

Ŏŀƴ ōŜ ǇǳǊŎƘŀǎŜŘ ƻƴƭƛƴŜ ƻǊ ŀǘ ȅƻǳǊ ƭƻŎŀƭ ƳǳǎƛŎ ǎǘƻǊŜΦ 

Supply Check  

aƻǳǘƘǇƛŜŎŜ .ǊǳǎƘ 
.ǊǳǎƘŜǎ ƻǳǘ ǇƭŀǉǳŜ ōǳƛƭŘǳǇ ƛƴ ǘƘŜ ƳƻǳǘƘǇƛŜŎŜΦ 

LƳǇƻǊǘŀƴǘ ǇŀǊǘ ƻŦ ŀ ƎƻƻŘ ƛƴǎǘǊǳƳŜƴǘ ƘȅƎƛŜƴŜ 

ǊŜƎƛƳŜƴΗ 

.ŜǊǇ 
IŜƭǇǎ ŘŜǾŜƭƻǇ ǇǊƻǇŜǊ ōǊŜŀǘƘ ǎǳǇǇƻǊǘ ōȅ ōƭƻǿƛƴƎ ƛƴǘƻ ǊŜπ

ǎƛǎǘŀƴŎŜΣ ƭŜǩƴƎ ȅƻǳ ōǳȊȊ ȅƻǳǊ ƳƻǳǘƘǇƛŜŎŜ ǿƘƛƭŜ ȅƻǳ 

ƘƻƭŘ ȅƻǳǊ ƛƴǎǘǊǳƳŜƴǘ ƛƴ ǘƘŜ ƴƻǊƳŀƭ ǇƭŀȅƛƴƎ ǇƻǎƛǝƻƴΦ 

wƻǘƻǊ hƛƭ 
IŜƭǇǎ ƪŜŜǇ ǊƻǘŀǊȅ ǾŀƭǾŜǎ ƭǳōǊƛŎŀǘŜŘ ǎƻ 

ǘƘŜȅ ŘƻƴΩǘ ŦǊŜŜȊŜ ƻǊ ƎŜǘ ǎǘǳŎƪΦ 

23 
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Horn Maintenance  

!ǇǇƭȅƛƴƎ {ƭƛŘŜ DǊŜŀǎŜΥ 

1. Pull out each  

      slide one -at -a 

      time, wipe  

      them clean  

      with a soft  

      cloth.  

2. Apply a line of  

      slide grease  

      down the un - 

      lacquered part  

      of the slide.  

3. Work one side  

     of the slide at  

     a time to even - 

     ly distribute  

     grease.  

4. Carefully in - 

      sert them  

      back into the  

      French horn.  
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 [ǳōǊƛŎŀǝƴƎ wƻǘŀǊȅ ±ŀƭǾŜǎΥ 

 

Horn Maintenance  

2.  Carefully in - 

     sert the slide  

     back into the  

     horn. Press the  

     valve of the  

     corresponding  

     slide to work  

     the rotary oil  

     into the rotary  

     valve.  

3. Remove the ro - 

     tor valve caps  

     one -at -a-time.  

     Place a drop of  

     oil in the center  

     of the valves.  

     Replace the  

     valve cap and  

     gently tighten  

     down. Press  

     the valve of the  

     corresponding  

     rotor to work  

     the rotary oil  

     into the rotary  

     valve.  

1. Pull out each 

slide one - at -a-

time, and in-

sert 2 -3 drops 

of rotary oil 

into the slide.  

4. Place a drop of 

oil in the seam 

in the small 

gap between 

the stationary 

valve plate 

and the turn-

ing rotor post.  



26 

 
wŜǎǘǊƛƴƎƛƴƎ wƻǘŀǊȅ ±ŀƭǾŜǎΥ 

 

Horn Maintenance  

wŜǎǘǊƛƴƎ ǊƻǘŀǊȅ ǾŀƭǾŜǎ ƻƴŜ ŀǘ ŀ ǝƳŜ ǎƻ ȅƻǳ 

Ŏŀƴ ǳǎŜ ǘƘŜ ƻƭŘŜǊ ǊƻǘŀǊȅ ǾŀƭǾŜǎ ŀǎ ƎǳƛŘŜǎ 

ǿƘƛƭŜ ǊŜǎǘǊƛƴƎƛƴƎΗ 

1. Cut yourself a 

piece of nylon 

string ñabout 

6 inches ñand 

tie a knot 

close to one 

end.  

2. Loosen the  

    two small  

    string screws  

    and remove the  

    old string.  

3. Pull the new  

    string through  

    the bottom hole  

    in the arm,  

    leaving the knot  

    on the opposite  

    side of the ro - 

    tor.  

4. Pull the string  

    up and over the  

    large rotor  

    screw and  

    down the other  

    side.  

5. Loop the string  

     around the  

     small string  

     screw, bring - 

     ing the end out  

     underneath.  

6. Lightly tighten  

     the screw.  

7. Bring the end of the  

     string back toward  

     the arm and  

     through the armõs 

     top hole, being sure  

     to stay underneath  

     when passing the  

     string that goes up  

     around the rotor  

     screw.  

8. Loop the string  

     around the screw at  

     the top of the arm, be - 

     ing sure to keep the  

     end of the string  

     passing under. Hold  

     tense and lightly  

     tighten this string  

     screw.  
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NOT ALL HORNS ARE CREATED EQUAL!   
The methods to emptying water vary based on the wrap of the  

individual horn. Talk to your horn instructor first to understand 

which method is best for your horn!  

 

Emptying Water from the French Horn  
²ƘŜƴ ǇƭŀȅƛƴƎ ǘƘŜ CǊŜƴŎƘ ƘƻǊƴΣ ŎƻƴŘŜƴǎŀǝƻƴ ǿƛƭƭ ŀŎŎǳƳǳƭŀǘŜ ŎŀǳǎƛƴƎ ŀ ōǳōōƭƛƴƎ ǎƻǳƴŘ ǿƘŜƴ ǇƭŀȅƛƴƎΦ 

[ŜŀǊƴƛƴƎ ǘƻ ŜƳǇǘȅ ǿŀǘŜǊ ŦǊƻƳ ȅƻǳǊ ƘƻǊƴ ƛǎ ƛƳǇƻǊǘŀƴǘ ƛƴ ƛƴǎǘǊǳƳŜƴǘ ƳŀƛƴǘŜƴŀƴŎŜΦ 

1. Remove tuning slide and F  

      slide. Place them some - 

      where safe (i.e. in your  

      case or on a flat surface).  

2. Pressing down on all four 

valves, cross right arm 

over left and turn horn 

clockwise until water emp-

ties from the bell.  

 

3. Release valves and rotate  

     the horn counter  

     clockwise until the water  

     empties from the leadpipe.  

4. Reattach the tuning slide  

     and F slide and turn the  

     horn clock wise and coun - 

     ter clockwise  once to  

     empty any remaining  

      water.  


